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SO  MUST  MY  DARLING  BE. 

(SO  MUSS  MEIN  LIEBCHEN  SEIN.) 

English  words  by  Louis  C.  Elson.  Gedicht  v.  A  Hartmann.  Fkanz  Ap.t,  Op.  9*. 
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Allegretto.  ^ 
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1.  Grace-ful  and  slen-  der, 

1.  Mas  -  si  -ger  Ho  -  ho 

2.  Dark  be  her  tress  -es, 

2.  Blond  o-  der  schwarzlich, 

3.  Eyes  soft-ly  beaming, 

3.  An  -  gen  wie  Ster  -  ne, 


Not  shy  nor  bold, 
schlanker  Go  -  stalt- 
Or  be  they  light, 
das  gilt  mir  gleioh- 
As  stars  on  high, 
freuudlich  nnd  mild, 


Lov  -  ing  and 
Wor  anf  ioh 
Fond  of 
Wenn  es 
Of  her 
Schau  ich 


poco  rit. 


.  cres. 


ten  -  der, 
bo  -  he, 
-ress  -  es, 
her*  -  lich, 
dreaming, 
ger  -  ne; 


but  not  too  old 
nur  nicht  zu  alt!.... 
hap  -  py  and  bright, 
recht  sanft  nnd  weich!. 
hap  -  py  am  I, . . . . 
o  himmlisoh  Bild ! . . 


Yet  not  too  small  and  wee, 
Doeh  auch  nicht  gar  zu  Mein 
Pure  as  an  an  -  gel  she, 
Hold  wie  die  En  -  ge  -  lein 
When  will  she  come  to  me? 
Freundlich  wie  Ster  -  ne  -  lein 


So  must  my  dar-  ling, 
so  muss  mein  Liebchen, 
So  must  my  dar-  ling, 
so  muss  mein  Liebchen, 
So  must  my  dar-  ling, 
so  muss  mein  Liebchen, 
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Sleep  Well,  Sweet  Angel. 

(SCHLAF  WOHL,  DU  SUSSER  ENGEL  DU.) 

Adapted  by  Louis  C.  Elson.  Franz  Abt.  Op.  213. 


■# 


crea.  molto  espressivo. 


wobl 


slam  -  ber  sweet, .  .  And  let  thy  droop  -  ing  eye  -  lids 

schlafe .  wohl .  tmd  schliesa  die  echo  -  nen  An  gen 
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2d. 


Sleep  well,  sweet  angel.  4,302 — 4. 
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ALICE,  WHERE  ART  THOU? 

(  ALICE  OU  DONC  ES  TU.) 

ROMANCE. 

'Vords  by  W.  Guernsey.  Music  by  J.  Ascher. 


Andante  con  espressione. 


W.  S.  &  Co.  4,308—3. 
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Alice,  where  art  Thou.  4,308—3- 
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MORNING  GREETING. 


11 


(MORGENGRUSS.) 

Adapted  by  Louis  C.  Elson.  Mendelssohn. 


W.  S.  &  Co.  4,305-3. 
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Morning  greeting.  4,305 — 3. 


Morning  greeting.  4,305 — 3 
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OUT  OF  THE  DEPTHS  OF  SORROW. 
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WE’LL  MEET  ABOVE. 


(AUF  WIEDERSEHN.) 

Translated  by  J.  C.  D.  Parker.  Music  by  Louis  Liebk. 

Andante  con  moto. 


W.  S.  &  Co.  4,282—3. 


16 


/ 


17 


i 


18 


English  words  by  L.  C.  Elson. 


SERENADE. 

(STANDCHEN.) 


Music  by  J.  Raff. 


19 


Serenade.  4,264—2. 


YEARNINGS. 


(  SEHNSUCHT.) 

German  words  by  W.  Osterwald  (  from  the  Russian  by  LermontofF.) 

Appassionato. 
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Anton  Rubenstein. 
Op.  8.  No.  5. 
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of  gol  -  den  glo  -  ry, 
-  ne  Ta  -  ges  -  hel  -  le, 


And  my  dun 
off  -  net  mir 


geon  o  -  pen  wide, 
des  Ker  -  kers  Schloss, 


And  the  fair-est  maid  of 
ei  - 
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sto  -  ry,  With 
Stel  -  le  und 


a  black  -  man’d  steed  to  ride ; 
mit  schwar  *  zer  Mahn’  ein  Ross : 


O’er  the  leas  let  me  go  spring  -ing,  Springing  on  my  jet-black 
Lasst  mich  ein  -  mal  durch  die  Au  -  en  sau  -  send  spren  -  gen  auf  dem 
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rit. 
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2.  Place  me  in 
2.  Mit  vermorsch 
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the  hull  all  bat  -  ter’d 
ten  Bret  -tern  gebt  mir 


Of  a  ves 
nur  ein  schwa 


sel  tem  -  pesttoss’d ; 
ches  schwankes  Boot, 
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tat  -  ter’d,  And  the  bark  giv’n  o’er  as  lost : 
Wet-tern  tau  -  send-  fal  -  tig  sind  be-droht: 


Leap  -  ing  ’mid  the  wild  com-  mo  -  tion,  With  no  fear  and  with  no 

In  die  Wo  -  gen  will  ich  sprin-  gen,  un  -  ver-  zagt  und  oh  -  ne 
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stay.  Leap  -  ing  ’mid 

Leid,  in  die  Wo 
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the  wild  com-  mo  -  tion,  With  no  fear 
gen  will  ich  sprin-gen  un  -  ver-  zagt 


and  with  no  stay, 
und  oh  -  ne  Leid, 


Leap-ing  ’mid 
in  die  Wo 


the  wild  com- 
gen  will  ich 
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with  no  stay, 

oh  -  ne  Leid. 
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3.  Give  to  me  a  pal  -  ace  state  -  ly,  Where  from  tree 

3.  Ge  -  bet  mir  einSchlossmit  Zin  -  nen,  wo  in  G£r 


and  trel  •  lis  tall, 
tengriin  und  hell 


Sha  -  dy  vines  droop  down  se 
bltiht  die  Schattenreb’  und 
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ROBERT  IDOL  OF  MY  HEART. 

CAVATINA. 


Egbert  le  Diable. 

Poco  andantino . 


Meyerbeer. 

Isabella. 
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dimin. 
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Ro 

bert,  I 

dol 

of 

my  heart ! 

Our  mu 

tual  vows 

it 

were 

bert! 

Ro  -  bert 

toi 

qne 

j’ai 

-  -  me, 

Et  qui 

re  -  CU8, 

qni 

re¬ 

bert, 

Ro  -  bert 

mein 

Ge  - 

lieb 

ter! 

Mein  Herz 

lebt  nnr 
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al- 
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-  to  0  tu 
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death 

to  part. 

Ah 

me! 

what  grief 

and  care 

Now 

rack 

me  with 

cua 

ma  foi, 

Tu 

vois 

mon 

ef  -  froi, 

Tu 

vois 

mon 

lein 

dnrch  dich! 

Du 

siehst 

meine 

Angst ! 

Du 

siehst 

meine 

nai 

mia  fe, 

Deh 

mi 

•  ra  il  mio 

ter  -  ror, 

Deh 

mi 

ra  il  mio 

ef 
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froi, 

Angst  l 


ter  -  ror. 
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Heaven.... 

its 

par 
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Silently  Blending  Night’s  Shadows  Fall. 

(VOI  CHE  SAPETE.) 

TWILIGHT. 


Page’s  song  in  Marriage  op  Figaro. 
ANDANTE  CON  MOTO. 

in. 


Composed  by  Mozart. 
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Silently  Blending  Night’s  Shadows  Fall.  4290 — 4. 
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TELL  ME,  0  BIRD! 


(SAGE  MIR,  VOGEL,; 


(DIS  MOI,  PETIT  OISEAU.) 


Franz  Abt,  Op.  237,  No,  4. 
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Tell  me.  0  bird  !  4.279—5. 
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Tell  me,  O  Bird.  4,279 — 5. 
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SING.  SMILE,  SLEEP. 

CHANTEZ,  RIEZ,  DORMEZ.  (Serenade.) 
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Sing,  smile,  sleep.  4,208 — 3. 
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THE  LITTLE  BIRD. 

DER  KLEINE  VOGEL. 


English  words  by  Louis  C.  Elson. 


W.  TH.  SoDERBEItG. 
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CJopyright  mdccclxxx  by  White,  Smith  and  Co.  4,201—2. 
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The  little  Bird.  4,201—2. 
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HEAREST  THOU? 


ODI  TU  ?  (Barcarolle.) 

English  words  by  Louis  C.  Elson. 


Music  by  Tito  Mattel 


W.  8.  &Cc  4,204  —  f 
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quasi  a  piacere  e  con  devozione. 
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HOMEWARD. 


Translated  by  Louis  C.  Elson. 


HEIMWARTS.  ( H  Grunholzer.) 
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Franz  Abt,  Op.  372,  No.  3. 


Con  moto. 
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THOU’RT  LIKE  UNTO  A  FLOWER. 


English  version  by  Natalia  Macfarren. 


Anton  Rubinstein. 


Moderato. 
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AVE  MARIA. 


Melodie  Religieuse  Adaptee  au  ler.  Prelude  de  J.  S.  Bach, 


Charles  Gounod. 
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THINE  OWN. 

(DU  HAST  MIR  VIEL  GEGEBEN.) 

English  Yereion  by  J.  C.  D.  Pabker.  Music  by  Luttwitz.  Op.  7. 


W.  S.  &  Co.  4*2t>6 — 3. 
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Tempo  lo. 


Thine  own.  4,266 — 3. 
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OVER  THE  STARS  THERE  IS  REST. 


(Soprano.) 

Adapted  by  Louis  C.  Elsoi*. 


UEBER  DEN  STERNEN  1ST  RUH. 


Franz  Abt,  Op.  128. 
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0  -  ver  the  stars  there  is  rest, . . .  0  -  ver  the  stars  there  is  rest! 

Ue  -  ber  den  Ster  •  nen  ist  Ruh ! .  Ue  -  ber  den  Ster  -  nen  ist  Rah!. 


Over  the  Stare  there  ia  Rest.  4,320 — 4. 
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It  Is  better  to  Laugh  than  he  Sighing. 

Composed  by  Donizetti. 


Linley. 
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Hoffmann  von  fallersleben 
Andantino  con  moto. 


MY  DARLING  WAS  SO  FAIR. 

OR,  IN  A  DISTANT  LAND. 

(IN  DER  FREMDE.) 


W.  Taubert. 


W.  8.  &  Co.  4281—3. 
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I  DREAMT.  Reverie. 


English  words  by  Dr.  W.  ,T.  Wetmobe. 


(  SOGNAI.) 


Music  by  F.  Sootka. 


Andante  sostenuto. 
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THE  ASHA. 


(  DEE  ASRA.) 

Poetry  by  Heine.  A.  Rxjbenstein.  Op.  32.  >  o.  6. 

Moderato. 
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LAST  GREETING. 


Words  by  Beranger. 
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BEI  DER  WIEGE. 


English  adaptation  by  Alfred  W  atm  ark.  Music  by  Mendelssohn. 


- - 

- : - > — : - - 

- * - - ~P 

I  . 

■ 

j 

irr\r  ~  •  s 

T 2  ! 

- V 

^  9 

illz 

9  •  a 

_ 

r  a #  • 

-  her !  Slum  -  her  and  dream  in  the  morn  -  ing  of  life, 

-  re!  Schlumm- re  und  trau  -  me  von  kom  -  men  -  der  Zeit,  i 

.  fi  *. 

* r* mmm  r*  n 

J  * 

i 

i- — i- « — h  #*4r -S'-4" -fr— 

•  • 

— ~w — i — —  TjP  '  w  — 1  - 1 — 

—+  — +  •  •  >  ■#■  — j  -#■  —+■  “#•  ♦ 

*#*  _ ~w~  "W"  9  • 

V-'- 

« 

-  _ 

— J*  f iz  a® 

1  V 

.  i  *   

1  aw 

J 

s 

1  -  J  ” 

sz  t  r 

r  l 

!  W 

•  •  •  • 

W  V - J - 

iMMHB 

9  9 

W,  S.  &  Co.  4277—5. 


99 


cres. 


s 


cres. 


\ - V 


£ 


lZ^ 


tbee, 
ten ! 


a*£? 


# 


».$  i 


Hap  -  pi  -  ness,  too.  hov  -  ers 
trau  -  me  von  lie  •  ben  Ge 


07er. 

etal 


thee, 

ten! 


Life 

Mo 


thus 

gen 


IS 

aneb 


s 


41  ▼"  •  • 


m m 


i  »' 


i 


t= 


«   « Z1 1-| 


Z->- 


m  ; 


=3- 


rjtzfa 

espressivo. 

t=^w=r- 

#  ,-N 

L  X  -> 

v  ^ 

\ — 

~r - f - ~p — J-  f— 

— b  “  t _ ^  ^ - * - * 

- 

’  ‘  — * 

— V — U  1 

- / - 0 - - - / — 

— : - > - / - — 

checquer’d  with  sun-  shine  and 
vie  -  -  le  nocb  kom  -  men  nnd 


^  Z=ZZa^~.  ♦  - 


Bid?: 

3Z_n_ 


-# - « 


-? — i: 


mor  -  row ;  1  Then  nev  -  er  be  im  -  pa  -  tient ! 

■te  -  bon,  blei  -  be  nur  fein  ge  -  dul  -  dig ! 


Cradle  Song.  4277 — 5. 


100 


Hhjdr - - - : 

ifc  £  ifc*  ^ 

- _ - 

w  J 

— ■- - * - a 

Then  nev-  er  be  irn-  pa  -  tient ! 
blei  -  be  nur  fein  ge-dul  -  dig! 

HI 

In  i.jj"!.  |.  |w.CTm 

| 1  |  |  [  1 

Rl.rf?  ff  ^  *r  ' 

*f  "  1  4* 

-j  H 

t=5=f=t=5 - 

-•-^j  ■-  ~J  ~~3  . 

•  • 

®tr  tr  - J 

-Q-.  b — — 

mar 

v 

A 

V  V_ 9          

-  tient ! 
dig! 

t  -  — - 

/  -li-Ui _ ■■■m— ■■1..WI1- __  _  ^  _  . 

1  A-h 

Ml  t* 

1  /ffl" 

T 

1  illZ  * 

i,  '  i 

\  9  9  9 

3L 

i 

!  J  j  j 

~i - 

1  4  *, 

n  1 
)  ■ 

t  9  9  9  9  "  9 

•  •  •  •  •  • 

•  "aT*"" »  •  • 

1_ 9  9  9  9_ 9  # 

rri  n 

•  •  •  •  • 

>■  ?  5t 

•  • 

r>. 

f-  ■JT  V  £  "I  f  -  P  P 

^  ♦  *  ' 

t  1  i.  - 

J  J  J  J  - 

J  i  '  ■ 

; 

1  _ _ L 

1  1 • 

•f 

i  ii 

«  <V 

J  <  J  .  ** 

«? 

V  — b _ 1a  1a _ !a_ja_Ja _ i _ 

H  ! 

.....  -H - 

a  s  t  ^ 

■' . 

i 

L 

r  r  ~  L  .... 

'—d  9  9  9  a 

•  •  •  « 

a 

-n— d 

v  a  or  w 

Cradle  Song.  4277 — 5. 


101 


ere?. 


Strains  thro’  the 
Lie  -  be  im 


.  ,  f  t  111  I  t  t 


JJ 

FT 

LL 

tt 

m 


3 


r=i 

d** 

v 


-I — — t 


cres. 


? - 4 


$ 


2 


4- 


espressivo. 


star  -  span 
Him  -  mel, 


gled 

auf 


hours, 

Er 


den, 


Time  with  a 
Heut  zieht’a  vor 


gen  -  tie  wing,  by  thee  is 

-  ber  nnd  kann  dich  nicht 


3 


2 


K-i 


2 


^9^99^;  4'  jr-J. 

' —  •  • 


3^ 


2 


=  __f  1  "f  H-i»  H"  -4-h^ 

I-  =4- 


Cradle  Song.  4277 — 5. 


102 


103 


THE  PINE  TREE. 

DER  FICHTENBAUM. 


Jul.  E.  Man*. 


W.  8.  At  Co.  4271—2. 


104 


105 


English  Version  by  Dr.  Wm.  F.  Reeyes. 
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COULDST  THOU  BUT  KNOW. 
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English  version  by  J.  C.  1).  Parker. 
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GOLD  ROLLS  HERE  BENEATH  ME. 


(  GELB  ROLLT  MIR  ZU  FUSSEN.) 


German  Words  by  F.  Bodenstedt  (  from  the  Persian  of  Mirza  SCHAFFY.) 


Anton  Rubenstein. 
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(  CHARITE.) 


Translated  and  adapted  by  Louis  C.  Elson. 
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CHRISTMAS  SONG. 

(CANTIQUE  POUR  NOEL.) 


With  Accompaniment  for  Harmonium  or  Melodian. 
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0  I’M  THE  MERRY  POSTILLION. 


English  Translation  by  J,  C.  D.  Parker. 

Music  by  Franz  Art. 
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A  collection  of  foreign  pianoforte  musre  contain¬ 
ing  tlie  best  selection  yet  published.  From  the 
]>3>t  German  and  English  authors,  such  as  Lange, 
Oesten,  Smith,  Lysberg,  Mattel,  <£e.  250  papes. 

Price,  hoards,  $2.00;  cloth,  $2.50.  Two-thirds  of 
<  ne  cent  a  page. 


Principles  of  Music  andl06  Examples.  Studies. 
Exercises.  Gamuts  and  Easy  Pieces.  ^ 


WHITE,  SMITH  12 CO. 


— ^  CHICAGO 
Aft?  <020  Sta^St. 


BOSTON  — . - -  C 

SIS  Uhshmyfoti  Sf., 

Onroit  YttrJt 

C  S.WiutnEjr.  Sorer  dll  rli7\hDlT. 


Elegant  and  correct  edition  of  this  celebrated 
work.  Price  $1.25. 


JL 


WHITE. SMITH  k  CO. 

CHICAGO  '  — - - -  BQ2dOt» 

L 19 n  State  Si  SU  &h-rtonftPTt  S% 

[Hi  |-|  ,  |T  b  t'aei'  Qtta*+»  tU*  Frmd» 

CJWhitaey  bpeor  4  D  ehnkaO.  B-  ~"H 


The  above  is  a  very  beautiful!  and  clear  edition 
of  these  most  celebrated  studies.  Price  $1.00. 


One  of  the  most  popular  organ  methods  in  the 
market,  written  by  a  practical  musician.  Price 
$2.50. 
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BY  C.  A.  WHITE, 


Waltz  Songs. 


A  Bird  from  o’e  rthe  Sea.  Soprano,  F;  cont.,  Eb. ... 
Birds  in  Dreamland  Sleep.  Soprano,  G;  cont.,  Eb. 

Come  buy  my  Flowers.  Soprano  or  contralto  . 

Dove ’s  a  Rose . 

My  Angel  Bird.  Soprano  in  F . , . 

My  Queen,  or  Love  is  the  Joy  of  Springtime . 

Song  of  the  Whippoorwill.  Sop.,  D;  cont.,  Bb  .. 
Sweet  to  the  Milkmaid  tne  Ploughbov  Sung.  S.  or  C. . 
The  Huntsman’s  Horn.  Soprano,  Eb;  contralto,  Db. 


75 

75 

75 

40 

60 

50 

75 

75 

65 


Hie  Mermaid's  Song.  Soprano . 

The  Roses  have  Bloomed  and  Faded.  Soprano . 

Was  it  True?  C.  Melody  by  Lamothe . 

When  the  Bluebirds  build  again.  Sop.,  G;  cont.,  Eb. 
When  the  Leaves  begin  to  Fall.  Sop.,  G ;  cont.,  F  ... 
Whcn.the  Leaves  begin  to  Turn.  Sop.,  Bb;  cont ,  G. 

When  ’t  is  Moonlight.  Soprano,  Bb ;.  cont.,  G . 

When ’t  is  Starlight.  Soprano,  B;  contralto,  G . 

Zara,  the  Gypsy . 


eo 

60. 

GO 


60 

50 

40 


Songs. 


Climbing  the  Golden  Stair . . 

Come  and  Kiss  Me,  Katie  Darling.  Sop.  and  cont 

Evangeline.  Soprano,  Bb;  contralto,  G . 

Great  Medley  Song.  (12  melodies.) . 


40 
40 
60 
50 

Happy  as  a  Bird.  Ballad .  35 

Hesitation .  . .  40 

I  alone  the  Cross  must  bear .  40 

I  ’ll  take  you  back  again,  Mavourneen.  Sop.  and  c  .  40 

1  *ve  called  you  back  again,  Kathleen.  Sop.  and  c _  40 

JfeaiMiie,  the  Wild  Flower  of  the  Lea.  Song  and  ch. ..  35 

Little  Chick-a  -dee-dee.  Birdsong.  Sop.  and  cont.  .  35 
Marguerite.  Soprano,  F;  inezzo-sop.,  Eb .  GO 


My  Heart  is  like  a  Wounded  Dre.  Tenor . 

No  Tongue  can  Tell.  Tenor . 

Poor  Little  Johnny.  Soprnoaul  contralto . 

Remember  dear  Mother’s  Last  Word?  ,  . 

Robin ’s-  coming  Home,  Mithor.  (Scotch.) . 

Rollicking Dollic  Day .  ...  .  . 

She  did  n’t  know  what  to  say.  B.illai  . 

The  Fisherman  and  ills  Child .  . 

We  ’ll  all  lie  forgotten  when  we  ’re  gone . 

Why  docs  Mother  stay  so  long?  Song  and  chorus. 
Would  you  lea  vo  your  Home,  R-jbin  ?  (Scotch.) . . . 
Yawcob  Strauss . 


40 

50 

41) 

40 

4li 

40 


40 

30 

4(1 

40 

35 


Committed  to  the  Deep . 

God  pity  the  Men  on  the  Sea  Tonight ! 

I ’ve  gathered  them  in . 

Old  Ocean,  Pound . 

Sainted  Mother .  . . 


Bass  Songs. 


40  The  Old  Ferryman . 

50  The  Old  Miser.  Bass  or  contralto . 

50  The  Old  Turnkey . 

40  The  Sea  King . 

35  The  Wreck.  Bass,  baritone,  or  contralto  . 


40 

40 

50 

40 

40 


Duetts. 


A  um  Peggy  and  Uncle  Dan .  35 

Come,  Silver  Moon .  35 

Come,  Merry  Birds  of  Spring.  Sop.  and  cont.  in  Eb. .  40 
Come  where  the  Rosebuds  sleep.  Sop.  and  cont.  in  F.  Go 

Hope  Beyond . 50 

Love  shall  Guide  Thee.  Soprano  and  contralto . 1  00 

Naught  but  a  Dream  .  ...  40 

Oh,  tell  us,  Merry  Birds.  Soprano  and  tenor  or  so¬ 
prano  and  contralto .  40 

Oidy  a  Dream  of  Home . . .  30 

Only  a  Message  from  Home.  Solo,  duett,  and  chorus.  50 
Only  Thee.  Soprano  and  tenor .  GO 


Reconciliation.  Sop.  and  contralto  or  tenor  and  bass. 

Reuben  and  Rachel . 

The  Cup  of  Woe.  Tenor  and  bass  in  Eb . 

The  Fisherman  and  his  Child . 

The  Lost  Ship.  Tenor  and  bass .  . 

The  Wounded  Soldier . 

Trusting.  Soprano  and  tenor . 

Two  Little  Birds  are  We . . 

T o  Men  of  the  Olden  Time . 

Where  are  the  Friends  of  Childhood’s  Days?  Tenor 

and  bass . . 

Who ’s  to  Blame? . - .  . 


New  Quartettes. 


A  Sailor’s  Life  for  Me.  Mixed  and  male  voices .  G> 

Away  to  the  Fields.  Mixed  and  male  . . .  —  50 

Eu  Happy  Tonight,  good  Neighbors.  Mixed  and  male.  50 

Blow  on,  ye  Winds.  Mixed  and  male  . .  50 

Ccme  where  the  Wild  Flowers  (doom.  Mixed  and  male.  40 
Eggs  for  your  Breakfast  in  the  Morning.  M.  and  m . .  35 

Good-Night.  Mixed  and  male .  .  60 

Home  Is  where  the  Mother  dwells.  Mixed  and  male  .  60 


Medley,  Nos.  1,  2,  and  3.  Each  . 

Not  very  Funny.  Male  voices . 

The  Band.  With  imitations  of  brass  band . 

The  Fisherman  anddiis  Child.  Mixed  and  male. . . 

The  Wounded  Soldier*  Male  voices . 

Twinkling  Stars  upon  the  Lake.  Mixed  and  male. 

Welcome  Tonight.  Mixed  and  male . 

With  the  Tide.  Mixed  and  male . 


“IT  SIKCJS  ITSELF.” 


White,  Smith  &  Co.,  Publishers, 

BOSTON  AxUSTID  CHICAGO. 
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Gentle-  Faces . Tlieo.  Bonhenr. 

Arranged  by  William  Gooch.  Words 
by  Lind&ay  Lenox. 

Love's  Dream  is  Past . Ascher. 

Arranged  by  William  Gooch.  Words 
by  Frank  N.  Scott.  Duett  foi  mezzo- 
soprano  and  tenor  or  soprano  and  alto. 

Come  sit  by  Me,  Mother,  and  Comfort  Me 

now . - . Charles  Bray. 

Song  and  ohc  vs.  Words  by  Frank  A. 

Scott. 

Moonlight  on  the  Rhine . W.  Neuland. 

Duett  for  soprano  and  tenor.  Words 
by  Eleanor  Darby. 

Like  the  Lark . . .  .Franz  Abt. 

Duett.  Words  by  J.  Oxenford. 

Darling,  I  ’ll  still  -be  True  to  Thee, 

Clarence  L.  Rogerson 
Simply  to  Thy  Cross  I  Cling. E.  II.  Bailey. 

Words  by  Callie  L.  Bonney. 

How  long  wilt  Thou  forget  Me,  O  Lord? 

Carl  Pflueger. 

Alto  or  mezzo-soprano  solo  with  quar¬ 
tette  and  chorus. 

Cans!  thou  find  out  God?.  W.  A.  Springer. 

Octavo  chorus. 

Jehovah,  my  Saviour . Koschat. ' 

Forth  from  the  Dark  and  Stormy  Sky, 

Kreutzer. ) 

I  will  lift  up  Mine  Eyes. .  C.  P.  Morrison.  2C* 

Whitesmith  &  Co.,  Publishers, 

BOS  ON  AND  CHICAGO. 
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Valse  ue  Saio" . Calixa  Lavallee.l  00 


75 

4C 

46 

15 

10 


Angelo  Waltzes . Czibulka. 

Potpourri . .Charles  E>.  Blake. 

The  two  above  from  the  great  Casino 
success,  “Amorita”  (“Whitsuntide 
in  Florence”). 

Wandering  Jew.  Duett . Burgmuller. 

i  Nightfall  in  the  Forest . A.  W.  Ilolt. 

Slumber  Song  (Schlummerlied) . .  .Ryder. 
Mandolin  et  Castagnettes. .  -  Louis  Meyer. 

The  Heart’s  First  Love . Eilenberg. 

Valse  Brillante . Lysberg. 

La  Belle  Amazone . Loesschorn. 


75 

75 
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40 
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Salvia.  Valse  Brillante . Ley  bach.  6C 

WHITE,  SMITH  &  CO.,  Publishers. 

BOSTON  AND  CHICAGO, 
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